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Visiting Center 
City doesn’t have 
to be a tough trip.   

Blumenthal Performing 
Arts Center
130 N. Tryon St
Charlotte, NC 28202

Ride. Hop on the Lynx 
Lightrail.  Check out 
the options here.

Drive. Directions from 
door to door here.

Park.Participating 
garages are just $5.  
Find details here. 

Attending an opera in the 
Belk Theater is an experi-
ence not to be forgotten. The 
performance you are attending is 
the final dress rehearsal in which 
the cast performs one last full 
run through of the opera before 
opening night. Just like a regular 
performance, there will be an 
intermission(s) between acts. 

Upon entering the the-
ater, notice the production 
crew’s station in the orchestra 
level seating (the lowest 
level of seating). The crew is set 
up with computers and head-
sets to allow them to commu-
nicate with people backstage 
to ensure that the performance 
runs smoothly. During this final 
rehearsal they will be making 
sure all cues and technical fea-
tures of the performance are in 
place. Also notice the supertitles      
(English translations of the lyrics 

being sung) that are projected 
onto a screen above the stage. 

Please remember that this 
is a working performance 
and the performers on 
stage are very aware of their 
audience, especially a distracting 
audience. The polite au-
dience member should 
always refrain from talking and 
stay seated during a perfor-
mance. Nothing shows more 
respect and appreciation for the 
performers on stage than 
giving them your full attention.

Give a shout out to the cast af-
ter a beautiful aria or at the end 
of the evening – literally!  Shout 
“Bravi!” for a job well done to the 
whole cast, “Brava!” to the diva 
who aced it, or “Bravo!” to the 
guy who left it all on the stage.  
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Then, now, & years from now
Let’s take a journey back to 1948: 
the Charlotte Music Club is formed 
by a handful of arts enthusiasts who 
realize that Charlotte’s artistic 
landscape –but more importantly, 
cultural community– would be en-
hanced by opera performances.  Fast 
forward to today: Opera Carolina is 
a 70 year-old company that’s still 
blossoming, hitting new highs with 
each season of glorious music, drama, 
and all that encompasses the operat-
ic art form.  Your resident Opera con-
tinues to bring high-quality standards 
of the operatic repertoire to stages 
near you, but is also continually striv-
ing to perform lesser-known gems.  

What does our future hold?  A rich 
commitment to our community –
which we take seriously– to continue 
enriching the lives of citizens from all 
walks of life; a continual quest to produce 
excellent opera from all eras on 
our stage; and, most important-
ly, to connect our community. 

The people 
In the early days of Opera Carolina, 
volunteers designed the sets, built cos-
tumes, sang in the chorus, filled leading 
roles and, of course, sold tickets and held 
fundraisers to support the company.

Now a fully professional company 
that not only produces Opera per-
formances on a big scale but also 
travels programs into local schools and 
community venues, we never forget 
the legacy of the original volunteers 
who made this company the what it is 

today.  Opera Carolina is rooted in the 
Carolinas; 90% of our company live and 
work right here in our region, comple-
menting the international artists who 
join the resident company to perform 
on our mainstage.  We guess you can 
say we’ve got Carolina on our mind.  

The House
If the paragraphs before didn’t sell you 
on our commitment to our communi-
ty, maybe information on the Opera 
Center will. Opera Carolina now resides 
in the historic Biberstein house, in the 
Elizabeth neighborhood.  The last 
remaining historic home in the 
Uptown radius, Opera Caroli-
na’s digs are as much a part of 
the community as is the company.  

Built in 1906, the Biberstein House 
was designed and lived in by R. C. 
Biberstein, one of the noted mill 
architects of the Southeast.  Mr. 
Biberstein is credited with build-
ing many of the mills in the Charlotte 
region, including the Highland Park #3 
mill.  Mr. Biberstein eventually moved 
his business into this house, his talents 
and self-designed home playing a role 
in the New South Industrial movement.  
Today, the home is registered as a Char-
lotte-Mecklenburg Historic Landmark.

The house has since been adapt-
ed into offices and is now the 
proud home of Opera Carolina.  The 
Opera Center hosts the company’s 
administrative offices but also serves 
as space for auditions, recitals, and 
more.  Our doors are always open. 

Opera Carolina
 invested in our coMMunity and its life



Gaetano Donizetti was known for composing 
bel canto (literally translated “beautiful sing-
ing”) operas during the first half of the 19th 
century. Italian born, he didn’t come from a 
musical family, but he was taken under the 
wing of composer Simon Mayr, who gave him 
a full scholarship to his own school. Donizetti 
was just 19 when he wrote his first opera, the 
one-act comedy, Il Pigmalion. He would go on 
to write nearly 70 operas. 

Before 1830, success came primarily from 
his comic operas. But that year, when Anna 
Bolena premiered, he earned an international 
reputation as a composer of serious opera.  
In 1828, he married his wife, Virginia, and 
together they had three children, none of 
whom survived. Virginia died less than 10 
years later in 1837. 

Donizetti followed the paths of other bel can-
to composers Rossini and Bellini by spending 

time in Paris, where he oversaw the staging 
of his famous Lucia di Lammermoor in 1835. 
Based on the popular novel by Sir Walter 
Scott, Lucia became his most famous op-
era and a pinnacle of the bel canto tradition.
Solidifying his success, he was offered com-
missions by two opera houses in Paris and 
was even an influence on the great Giuseppe 
Verdi.

It was in Paris where Donizetti wrote the 
comic La fille du Regiment (The Daughter of 
the Regiment), his first opera set to a French 
libretto. It was another popular success, be-
loved in part because of the famous aria “Ah! 
mes amis, quel jour de fête!” which requires 
the tenor to sing nine consecutive high Cs!

By 1843, Donizetti health began to decline. He 
left Paris for Vienna and, ultimately, friends 
had him moved back to Italy, where he died 

Gaetano Donizetti (1797-1848) 

 Musical Mind

His most famous 
work is Lucia di 
Lammermoor, 

known for its mad 
scene where Lucia 

goes CRAZY! 

65
operas written



Pre-Performance
INTRODUCING THE OPERA

Discuss the following question or weigh in online*: 

 What do you think leads to true happiness in life? 

 Are there things that seem like they contribute to happiness but 
 actually don’t?

*Weigh in online by emailing your response to Education@operacarolina.org so we can 
  share your work on our social media channels! 
 Or share your work by tagging Opera Carolina on Facebook at www.facebook.com/
  operacarolina. 

Introductory Discussion 

The Setting 

The Tyrolean mountains - historical region of the 
Alps between Austria and Italy, east of France 

Early 19th Century (1800s) - shortly after the French 
Revolution, Napoleon is the Emperor of France, the 
Napoleonic wars are shaping Europe. 

Napoleonic Wars - a series of major conflicts be-
tween the French Empire, led by Napoleon I, against 
a variety of European powers, stemming from 
unresolved disputes associated with the French 
Revolution.

Vivandière or Cantinière - a French name for 
women attached to military regiments 
who sold food and drink to the troops.

The Story in Short

An endearing tomboy, 
adopted and raised 
by a French army reg-
iment, discovers she 
is actually of noble 
blood. 

After an attempted 
makeover to turn her 
into a lady, she must 
decide whether to 
follow society’s expec-
tations for her or fol-
low her heart.



Note: The listening pieces have been integrated into the synopsis to allow students to listen to 
the pieces in context of what is happening in the opera. 

Make sure you have the “Who’s Who in Daughter of the Regiment” handout (on pg. 9) handy so 
you can explore it while you read the synopsis!

Pre-Performance
SYNOPSIS 

ACT I 

Chacun le sait

The story opens in a mountain village where the villagers are fretting about the French 
army heading their way. The terrified Marquise of Berkenfield and her butler, Horten-
sius, have paused in their journey because they have found the French army block-
ing their way. Hortensius asks the sergeant of the 21st regiment, Sergeant Sulpice, to 
let the marquise continue on. Sulpice is joined by Marie, the mascot, or “daughter,” 
of the regiment, which adopted her as an orphaned child. When Sulpice questions 
Marie about a young man she has been seen with, she explains that he is a local 
Tyrolean who—though an enemy—once saved her life. Troops of the 21st arrive with a 
prisoner: this same Tyrolean, Tonio, who says he has been looking for Marie. She steps 
in to save him, and while he toasts his new friends, Marie sings the regimental song.

Marie’s rousing, sparkling aria 
where she instills pride in the 
regiment, often referred to as 
the Regimental song.

Check out a translation here. 

This is a soprano (highest 
female voice) solo (song for 
one singer)

Marie must admit to Tonio that she can only marry a soldier from the 21st.

The Marquise of Berkenfield asks Sulpice for an escort to return her to her castle. When he 
hears the name Berkenfield, Sulpice remembers a letter he discovered near the young Ma-
rie when she was found. The marquise soon admits that she knew the girl’s father and says 
that Marie is the long-lost daughter of her sister. 

The child had been left in the care of the marquise, but was lost on a battlefield. Shocked by 
the girl’s rough manners, the marquise is determined to take her niece to her castle and to 
give her a proper education. Tonio enlists in the army so that he can marry Marie and sings 
of his joy at finding his love and the regiment. 



Ah, mes amis... 
Tonio’s aria - known for its 9 high 
Cs – where he declares that he’ll 
march under the regiment’s flags.

Check out a translation here. 

This is a tenor (highest male 
voice) aria (solo song that usual-
ly declares an emotion) and fea-
tures 9 high Cs - one of the high-
est notes in a tenor’s range. 

As the act ends, Marie has to leave both her regiment and the man she loves to go with 
the marquise and be transformed into a proper lady.

Think about: 
Tonio’s use of the words “she/her” in terms of love, can be interpreted as love for Marie, but 
also perhaps for love of country. 

The Marquise has arranged a marriage between Marie and Scipion, nephew of the Duchess 
of Krakenthorp. Sulpice, who has joined the marquise at the Berkenfield castle to recover 
from an injury, is supposed to help her with her plans. The marquise gives Marie a singing 
lesson, accompanying her at the piano. Encouraged by Sulpice, Marie slips in phrases of 
the regimental song, and the marquise loses her temper. 

ACT II

Le jour naissait dans le 
bocage
Marie receives a singing lesson 
from the Marquis while Sulpice en-
courages Marie to slip in bits and 
pieces of the regimental song.  

This is a trio (song with 3 singers) 

Think about: 
The pull from each side Marie is experiencing - her newly discovered nobility (and the  
Marquise’s desire to convert her into a ladylike noblewoman) and Marie’s spirited upbringing 
in the Regiment.

Pre-Performance
SYNOPSIS 



Left alone, Marie thinks about the meaninglessness of money and position. She hears sol-
diers marching in the distance and is delighted when the whole regiment files into the hall. 
Tonio, Marie, and Sulpice are reunited. Tonio asks for Marie’s hand, declaring that Marie is 
his whole life, but the marquise declares her niece engaged to another man and dismisses 
Tonio. Alone with Sulpice, the marquise confesses the truth: Marie is her own illegitimate 
daughter whom she abandoned, fearing social disgrace.

Hortensius announces the arrival of the wedding party, headed by the Duchess of Krak-
enthorp. Marie refuses to leave her room, but when Sulpice tells her that the marquise is 
her mother, the surprised girl declares that she cannot go against her mother’s wishes and 
agrees to marry a man that she does not love. As she is about to sign the marriage contract, 
the soldiers of the 21st regiment, led by Tonio, storm in to rescue their “daughter.” The noble 
guests are horrified to learn that Marie was a canteen girl, but they change their opinion 
when she describes her upbringing, telling them that she can never repay the debt she owes 
the soldiers. The marquise is so moved that she gives her daughter permission to marry To-
nio. Everyone joins in a final “Salut à la France.”

The final chorus of the opera, 
showcasing a happy ending where 
Marie finds a happy medium be-
tween the two directions in which 
she was being pulled.

Salut a la France! 

Think about:  

How Marie’s happy medium is evidenced by both her noble wear 
and the regiment surrounding her. 

This is number is for the chorus (a 
large group of singers who usu-
ally act as townspeople, servants, 
military, etc. in an opera). 

Pre-Performance
SYNOPSIS 



As you read the Synopsis, draw and label lines between characters to illustrate the rela-
tionships between them. For example, between Marie and the Marquise, you might draw a 
line and label it with a heart and “will they, won’t they?” to show that they are in love but 
might not end up together because of their circumstances.

Pre-Performance
WHO’S WHO IN DAUGHTER OF THE REGIMENT



Performance Day
ABOUT THE OPERA & EXPECTATIONS 

ABOUT THE OPERA EXPECTATIONS

Relay the following information to the 
students: 
• Opera is a drama (play), that is sung! 
• Opera uses many different art forms to tell 
   stories.

What to listen for/look for in Daughter 
of the Regiment

Discuss the following question as a whole 
group: 

  How could each of these art forms help to 
  tell the story in an opera?

Music      Lyrics      Dialo gue
Costumes      Sets 

Look out for each of the above elements in 
the performance.

Opera vocabulary to know for Daugh-
ter of the Regiment: 

 Aria - opera song for one singer
 Tenor - a mid-range male voice 
 Soprano - the highest female voice
 High C - a very high and impressive   
    tenor note requiring much skill   
    and range
 Chorus - a large group of singers who  
    typically portray townspeople,  
    servants, military, etc.

This is a comic opera, so 
some laughter is 
appropriate! 

Remember to read up on 
Donizetti on pg. 4.

Class & Stage Movement 

The way a character moves can indi-
cate their class or station in society. 
For example, nobility or aristocracy 
will move more nobly and bows to 
anyone of a lower class may appear 
slight. 

What would the opposite look like? 

What might be other indicators of 
class on the stage?

(Hint: consider the some of the words list-
ed in script on the left.)



Post-Performance
RESPONDING TO THE OPERA

CREATING AN IDENTITY

The regimental song serves Marie as a reminder of who she is, even when 
she is far from her home and struggling with a new identity. 

Create a family/group song, slogan, crest or mission statement that indi-
cates your family’s identity. 

Send your work to Opera Carolina and (with your permission) we will 
share your work!  

Send it to: Education@operacarolina.org 



ACTIVATE WITH ARTS: ACT IT OUT! 

CLASSROOM EXTENSION ACTIVITIES

Pre-Performance

Teachers are encouraged to use this activity in place of reading the synopsis and filling out 
the “Who’s Who” worksheet. Activate with the Arts activities enhance student engagement 
and learning through arts-based skills, giving teachers more “bang for their buck” for their 
instruction time. 

Daughter of the Regiment in Three Minutes
Student volunteers silently act out an abbreviated plot.

1.   Students should be placed in small groups of 6.

2.  Students read the provided synopsis and distill it into an three 8 sentence or 
     less “speed-synopsis.”

3.  Each group’s narrator reads their script while the rest of the group silently acts 
     it out for the rest of the class. 

4.  Remind student actors to think about the following as they act out the scene:
 • their body position in relation to the other actors
 • their facial expressions

The following questions may be used for classroom discussion or written reflection after 
the performance. 

  1.  What is one thing you learned about opera or this time period in history that you didn’t 
      know before?

  2.  Did anything surprise you about this opera? 

  3.  What do you think are the main themes of Daughter of the Regiment? Use examples  
       from the story to support your answer. 

REFLECTING ON THE OPERA EXPERIENCE

Post-Performance


